Transliteration- Telugu 


Transliteration as per Modified Harvard- Kyoto (HK) Convention 
(including Telugu letters - Short e. Short o) - 

a A i I u U 

R RR 1R 1RR 
e E ai o O au M(Hor:) 

(e - short | E - Long | o - short | O - Long) 

k kh g gh n/G 

c ch j jh n/J (jn- asinjnAna) 

T Th D Dh N 
t th d dh n 

p ph b bh m 

y r 1 L v 

S sh s h 

vara rAga-cencukAmbhOji 

In the kRti Vara rAga layajnulu tAmanucu' - rAga cencu kAmbhOji Sri 
tyAgarAja deprecates those who pride themselves to be maestros of sanglta. 

P vara rAga layajnulu tAm(a)nucu 

VadarEr(a)yya 

A 2 svara j Ati 3 mUrchana bhEdamul 

svAntam(a)ndu 4 teliyaka(y)uNDina (vara) 

C 5 dEh(0)dbhavambagu 6 nAdamul 

divyamau praNav(A)kAram(a)nE 
7 dAhamb(e)rugani mAnavul 
tyAgarAja nuta(y)EcEru rAma (vara) 

Gist 

O Lord Sri rAma praised by this tyAgarAja! 

People go about prattling that they are masters of sacred rAga and laya. 

Even though people might not have experienced the differentiations of 
svara, j Ati and mUrchana within themselves, they go about prattling that they are 
masters of rAga and laya. 

Those who do not know that all nAda emanating from the body are the 
forms of energy (or thirst) called the divine OMkAra, are indeed deceiving that 
they are masters of rAga and laya. 

Word-by-word Meaning 

P O Lord (ayya)! People go about prattling (vadarEru) (vadarErayya) that 
(anucu) they (tAmu) (tAmanucu) are masters (jnulu) of sacred (vara) rAga and 
laya (layajnulu). 



A Even though people might not have experienced (teliyaka uNDina) 
(literally know) (teliyakayuNDina) the differentiations (bhEdamul) of svara, jAti 
and mUrchana within (andu) themselves (svAntamu) ( svAntamandu) , 

0 Lord Sri rAma! they go about prattling that they are masters of rAga 
and laya. 

C O Lord rAma praised ( nuta) by this tyAgarAj a! 

those (mAnavul) who do not know (erugani) that all nAda (nAdamul) 
emanating (udbhavambagu) from the body (dEha) (dEhOdbhavambagu) are the 
forms (AkAra) of energy (or thirst) (dAhambu) (literally heat) (dAhamberugani) 
called (anE) the divine (divyamau) OMkAra (praNava) (praNavAkAramanE), 

are indeed deceiving (EcEru) (literally tormenting) (nutayEcEru) that 
they are masters of rAga and laya. 

Notes - 
Variations - 

1 - vadarErayya - vadarErayya Sri rAma. 

3 - mUrchana- mUrchanA. 

4 - teliyakayuNDina- teliyakayuNDi. 

References - 

2 - svara jAti - It is not dear whether these words should be taken 
together or separately. The definition of 'jAti' as given in - 
http://www.lamatik.com/ glossi.shtml 

"refers to the number of beats in the laghu (a division of the laghu). It can 
be tishra (3), catusra (4), khaNDa (5), mishra (7), or sankeema (9). These 
varieties of laghu make the sapta taaLas into 35" 

3 - mUrchana - The definition of the term as given in - 
http://www.kamatik.com/ qlossm.shtml 

"a gamaka that involves using the proper shaking required in the raaga 
that is being performed" 

The dictionary meaning is 'cadence', 'modulation', 'melody', 'the 
regulated rise or fall of sounds through the grAma of the musical scales'. 
According to 'kamAtaka sanglta Sastra' by Sri AS Panchapakesa Iyer - there are 
three types of grAma (svara dusters) - Sadjasvara, madhyamasvara, 
gAndhArasvara - the last being used only for chanting sAma vEda. 

"The scales that emerge when each successive note of the scale is made 
the tonic note and a new set of notes defined from that point. The word is 
deriving from the root moorcha, meaning unconsdousness. The change of the 
Shadja in emphasising a note gives the mind an opportunity to take another 
pathway, which changes the feel of the first Raga that was being performed. This 
new pathway ends in a new Raga, with redefined relationships among the notes. 
When Ragas are derived from Moorchanas, the technique is called Moorchana 
Paddhati." Source - http://www.camatica.net/ onlinedictionary/ dicm.htm 

6 - nAda - The normal rendering of the word as 'sound' is not very apt. 

"The etymological meaning of 'nada' is 'flow of consdousness' rather than 
'sound' as being crudely rendered into English. Nada, thus is not taken as a mere 


'material' sound object, but regarded as the emanation of one's own 
consciousness. Source - 

http:/ / www.voices.no/ mainissues/ mi40005000 186.html 

For a detailed write-up on 'nAda', please visit - 
http:/ / www.bhaqavadqitausa.com.cnchost.com/ SOUND.htm 

Comments - 

General - The subject matter of this kRti is TVIusic'. As I am not proficient 
in music, I may not be able to explain certain terms or I may even be wrong in 
assuming certain things. Therefore, readers may please excuse me if there are 
errors. The definitions and meanings of jargons used in the kRti have been 
guoted from various sources. 

5 - dEhOdbhavambagu nAdamul - 'nAda emanating from the body' - In 
lalitA sahasra nAma, mother is called 'parA', 'paSyanti', 'madhyamA', 'vaikharl 
rUpA'. 


"parA - The transcendent Word - above the other lower stages of speech 
known as paSyanti (speech in the inaudible stage), madhyamA (speech in the 
middle stage of its expression) and vaikharl (uttered audible speech)". 
(Translation by Swami Tapasyananda) 

For a discourse of Kanchi Paramacharya Chandrasekharendra Saraswati 
on 'parA', 'paSyanti', 'madhyamA', 'vaikhari - please visit website - 
http:/ / www.geocities.com/ profvk/ qohitvip/ DPDS26- 30 .html (Page 30) 

According the above discourse, 'madhyamA' stage is also called 'anAhata 
nAda'. kablr sings 'anahat ki Sabd bhajE nirantar' (anAhata Sabdha is sounding 
ceaselessly). 

OM or praNava comes in 'vaikhari' stage and is known as 'ahata nAda'; 
sapta svara are derivations or undulations of the ahata nAda - OM - please see 
kRti 'mOkshamu galadA' - quoted below. 

7 - dAhambu - The saMskRta word 'dAha' means 'fire', Deaf etc. 
However, in telugu, the word specifically denotes thirst (for water etc). In the 
kRti 'mOkshamu galadA', Sri tyAgarAja states - 

prANAnala samyOgamu valla 

praNava nAdamu sapta svaramulai paraga 

"Due to fusion of vital force with fire (energy), the sound of OM has 
elaborated into sapta svara." 

If we go by the statement in the kRti 'mOkshamu galadA', dAhambu will 
mean 'fire' or lieaf. However, if we take the meaning of telugu word 'thirst', it 
will mean that the sounds (sapta svara) emanating from the body are indeed the 
thirst - a natural phenomenon to express oneself. 

In the above quoted discourse, Paramacharya states about 'artha 
prapancam' (universe of matter) and 'Sabdha prapancam' (universe of sound) - 
corresponding to modem science's 'matter' and 'energy'. Accordingly, the word 
'dAha' has been translated as 'energy” and not as 'fire' or lieaf. 


Devanagari 

T T. °R TFT Wmg cTTCR)^ W(T)^T 
3T. W wfrT 

Wrr(TT)^ ^RF^(R)RsR (cR) 

^r. ^(^r)^RrWT HFRTR 
Rom hi 3ft(rt)w(r)r 

rh^r 

cRFTTRT RR(^)Rr TFT (°R) 

English with Special Characters 

pa. vara raga layajnulu ta(ma)nucu vadare(ra)yya 
a. svara jati murchana bhedamul 
svanta(ma)ndu teliyaka(yu)ndina (vara) 
ca. de(ho)dbhavambagu nadamul 
divyamau prana(va)kara(ma)ne 
daha(mbe)rugani manavul 
tyagaraja nuta(ye)ceru rama (vara) 

Telugu 

£>. £>6 o°rf oc&^exi e^(£o)£ot±) £(3^(6)c&g 
€5 . £k >6 zStiZojS 

c^£(^)o5o ^0o&^(c&o)^c6 (£>d) 

(obea(5J ,> )s 7; 6(^5j)^ 

cr > S>(^o^)<±)r10 

e^gflcpas &e^(olD)^do CP&D (£6) 

Tamil 

u. qjij ijrrs; 3 6«uj<s 3 gi^j ^(ld)^* qj^ 3 Gij(ij)lljuj 
erueuij gon^ (Lpiia^ioffT Gu 4 f 5 3 (Lpd) 
efueuurB^tLDJjBgj 3 Q^oSluja^aroru^ioffT (euij) 

&. G^ 3 (GeyD[r)^ 3 u 4 euLbu 3 @ 3 r5rr^ 3 (Lpeb 
^1 3 QJUJ(o1lDSTT LJIJio55T(GLin')<g5n'lj(LD)GioffT 
^n _3 a/DLb(Glu 3 )0cg5 3 i55 ! fl LDn'ioffT(5i|d) 



.gujn'^ijn'go gj^(Guj)Ga : 0 ijitld (suij) 


2 _luit ijrra, souj, ofilrbueirreOTrt dgrrOLDOTU 
LSl^rbguGyrriijujrT! 

srosurr gorriil (^piTffSioffT Gisyg]urT®ffi<sifl«r)«iT 
^LDgiOTGrr^^ld) g-ismuuoSliq-gniLD 

2_uj[t ijrra, £uiu / offlrfiueffTioffTiT ^rrQLD«iTu 
L51^rf)giiSLirrLLJiij[T! 

s_i ciSleb G^rT65TguLb rgrT^rEjasTT 

^IdjGlffluJLDrTioffT l 31|JS5OT<SU emq-QgLICTILb 
dgrrsLb - @^an«iT) ^rSliurr^ LDesfl^iiffiSTT 

^lajrrarrrreioffTrTd) Gurrrfipu QurrjrD ^rruLDn! 

2_UJ[T Ijriffi, 601LI, Glfflri)U0fT65TIT dgrrOLDioffT 
<stld rr rpgu <su rt ! 

lSIijistotg-Ild - sprEJsmjLD 

'ijrra, suiu, <sto6liij ggrriil (^piTffffioffT 1 ctottjt) QerrrrifficrT dguSlySleb Qmrr^QuiuiTffiffiuui_iaSl£b«n£U 


Kannada 

d. dd Dad e)o±)&ae» 35)(dD)dDdD ddde(d)ccb 6 
dxodd deddooe} 6 

ep ‘ 

Aj|d(do)^ d<£)Q±d(cd]a)£jd (dd) 
d. de(s§j 3 e)d ) dd 3 ) rd ^ddDao® 
dd^d ? 3 d J c 3 (s 35 )) 53 d(dD)de 
GOdd(dl)^)dDdo) dj5)d<4®^ 

dDd(ccbe)decb oado (dd) 


Malayalam 

oJ. GJ(0 (OOO) &JCQ)©6TW^ej^ (OO(ffl)CD;^ CU(3G(0((0 )q^ 

(sra. ctuko socol e^ra^aor) ceraiaj&i 

CnjJ0CTG)((2)nB^ Q(OT^1OQ)d0o((E)^)6rf)CUOlCT) (cuco) 
sJ. G(3(<2aOO)(3SOJ(26nJCO^ CD0(3(2^ej 
LoJ 6 nr)(cuo)cft.o(o(( 2 )cscD 
(30an((26)6nj)(0^a)cr)1 fflOCDQJ^&l 
(0)pC/)(00S CT)J(0)(<30Q))cisJ(0^ (00(2 (OJ©) 

Assamese 

*r. m ?r*r =1^4 



\5T. ^ vSftfw 

5 W*T)^: m) 

F. FtF^T 

fejwt jM^DWsncF 

^t'J'RFS? ^(GDCb^ 3 (M) 

Bengali 

*r. ^ <jk w^(^)m 

\5T. ^ vSftfw CWpT 

^Wt) 7 ^ <A#r?ra>qpfoq (^) 

F. CF(C^t)^^^ FtF^pT 
fept 2T < W)^t<J0T)(7T 
F^(C^)3^rfF ¥tF<pT 

^(GJ)CF<^ <TFT (^) 

Gujarati 

h. q.? cu(h)^ q.e.^(?)^i 

*1. "YlCt Ht94 oUh<H. 

C\ O *> 

$^ct(H)^ cl[C'lUS(U)[$S4 (cl?) 

*1. U6\)6.CHq.KH^ ^LkHCH. 

Ec^lhI Vl^L(q.L)SL?(H)4 
6.L6(KH)^o L Pt HKciCd 
cUl^l'V cjct(4)4^ ?lh (q.?) 

Oriya 

0- QQ m 0£M 01(0)00 QO6Q(Q)£0 

a a a a 

SI- 0QO 010 000 6QO00 

\ Ox CX \ 

0QI0(0)O 6000,0(0^0 (QQ) 



0 - 60 ( 601)619910 01000 

m a cx. \ 

O9%0l 061(91)910(0)60 
010(60)000 01090 

H CX CX \ 

QHI00I6 00(600600 010 ( 90) 

CX CX 

Punjabi 

U. ^3 MtdfdlQM ^(h)^ 

M. TpT rl'ld Tjd^rt BtTHH 

gVi 3 (K)?^ 3 fe^(^)fe^ (^ 3 ) 

3 . G( 0 ) 33 ^HWT cTCljH 
fteTK 1 { 3 (^ T )^ T 3 (H)^ 

cM'dld'rl 33(^T)% (^) 



